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We hope you stay for our post-concert reception.  

This season we are partnering with Sweet Life Patisserie  

 

Reception Sponsor Laurel Ross, in memory of Lynn Ross 
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Welcome! 

After such a musically enriching year, we are very proud to present our season finale! I 

cannot thank you enough for being with us today. Our season’s final concert features two special 

chamber music pieces written during World War I (1914-1919). Two iconic British composers 

wrote their chamber music for piano and strings in the height of the war, although they were 

affected quite differently by this devastating event. Arthur Bliss’s Piano Quartet in A Minor is 

relatively compact in scale but full of youthful experimentation. Sir Elgar’s Piano Quintet, on the 

other hand, his longest chamber work of great maturity, oftentimes conjuring up orchestral 

sonority. Both composers were perhaps exploring ways to elevate humanity through music from 

the bleak reality. Finally, it is my great pleasure to welcome my dear friend and outstanding 

violinist Sunmi Chang to join us for this concert, her first appearance with the Chamber Music 

Amici!  

           Eunhye Grace Choi, Artistic Director 
 

 

 

Artistic Director  Eunhye Grace Choi  

Executive Director  Loi Heldt 

Donor Relations  Bruce Heldt 
 

 

Board of Directors   

Don Hirst, President 

Tory Heldt, Secretary 

Eunhye Grace Choi*   Founding Core Musicians 

Nonna Haydock   Pilar Bradshaw 

Lillie Manis*   Amy Goeser-Kolb 

Steven Pologe*   Steven Pologe 

Laurel Ross   Sharon Schuman, Founding Artistic Director 

Sharon Schuman*  Victor Steinhardt 

 

*Core musician 
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Program 

 

 

Piano Quartet in A Minor, F. 18                                             Arthur Bliss 

 

I. Poco adagio e espressivo  

II. Intermezzo: Tempo di Mazurka 

III. Allegro furioso 

 

Eunhye Grace Choi, piano; Sunmi Chang, violin 

Lillie Manis, viola; Steven Pologe, cello 

 

 

 

Piano Quintet in A Minor, Op. 84                                           Edward Elgar 

 

 

I. Moderato - Allegro 

II. Adagio 

III. Andante - Allegro  

 

Eunhye Grace Choi, piano; Sunmi Chang, violin 

Sharon Schuman, violin; Lillie Manis, viola; Steven Pologe, cello 
 

  



  Chamber Music Amici 

 

 

Program Notes  

by Dr. Terry McQuilkin 

When World War I broke out in the summer of 1914, nearly everyone in 

Europe assumed that the war would be short-lived. Young British men, 

full of nationalist pride, enlisted in great numbers. Arthur Bliss, who had 

just turned 23, visited the recruiting office less than a week after Britain’s 

declaration of war, and was soon commissioned as a Second Lieutenant. 

Edward Elgar, by that time Britain’s leading composer, was 57—far too 

old to enlist—but he responded by joining the special constabulary in 

Hampstead and serving as a staff inspector.  

The war, of course, did not end quickly, and although during these war years Elgar composed ballet 

and theater music, a symphonic prelude and some patriotic works, the war had a ruinous effect on 

his emotional and physical health.  It was only during the last year of war, after he moved away 

from London and the noise caused by its frequent bombardment, that he was able to summon 

sufficient creative spirit to be able to compose works such as his Piano Quintet in A Minor, Op. 84. 

Bliss, on the other hand, experienced the war from the front lines, and in the summer of 1916, he 

was wounded in the Battle of the Somme. (His brother Kennard, an officer in the Royal Field 

Artillery, was killed in that same campaign.) But before that terrible battle, the young composer 

produced a handful of chamber works, including his delightful Piano Quartet in A Minor, F. 18. 

Ironically, he later withdrew these early works from his catalogue (save for his Pastoral for clarinet, 

probably in remembrance of Kennard, an accomplished clarinetist.) 

Arthur Bliss: Piano Quartet in A Minor, F. 18 

Arthur Bliss, the oldest son of an American father and an English mother, was born in London in 

1891. The family was well to do, and Bliss had the benefit of a Cambridge University education. 

In 1913 he commenced studies at the Royal College of Music, remaining there until shortly before 

war broke out.  

Fortunately, Bliss had some time to compose after being posted for duty. During this time he 

completed his Piano Quartet, and the work premiered in April 1915. In 1917, Bliss was transferred 

to Somerset, England, assigned as an instructor of cadet officers. Here he was able to arrange for 

another performance with pianist Lili Henkel—the work’s dedicatee—and her quartet, and through 

the efforts of his father and composer/conductor Eugene Goossens, succeeded in getting the work 

published by Novello. 



  Chamber Music Amici 

 

 

The Quartet opens with a short elegiac statement, played by viola alone, which leads to the body of 

the movement, marked Allegretto con moto, where a handful of themes reminiscent of folk song 

are presented and developed. The largely modal language of these themes evokes the spirit of Ralph 

Vaughan Williams, a composer whose work the young composer greatly admired. A recapitulation 

of the thematic material leads to a slow, nostalgic coda, and the violin ends the movement with the 

same contemplative line with which the work opened, this time with the other strings supporting in 

simple harmony.   

There is not a hint of war angst in the brief Intermezzo, a diaphanous, refined mazurka in E-flat 

Major.  The finale, a rondo marked Allegro furioso, is animated by a driving main theme in A minor 

in which duple-meter measures are frequently interposed into the predominantly triple-meter line. 

Following this, Bliss executes another metric ruse: After a slight ritardando, a broad secondary 

theme in F Major gives the impression that the ictus is now twice as slow, but snippets of the main 

theme interject, demonstrating that the music is in fact moving at the same allegro tempo as before. 

Following a short andante section in which the strings pass from one to another, a 

variant of the first movement’s opening gesture, the two main themes are 

recapitulated in reverse order. The coda, marked Presto, propels the music to a 

decisive close. 

 

Edward Elgar: Piano Quintet in A Minor, Op. 84 

In the summer of 1918, Edward and Alice, Lady Elgar, were able to rent a country 

cottage in West Sussex called Brinkwells, where the composer’s flagging inspiration 

returned, resulting in a trilogy of brilliant chamber works (a violin sonata, a string 

quartet and the Piano Quintet in A Minor), as well as the cello concerto. Elgar worked on all three 

chamber pieces during the late summer and fall, though he did not complete the Quintet until April 

1919. 

Writing to Ernest Newman, the composer noted: “It is strange music, I think, and I like it – but it’s 

ghostly stuff.” Elgar’s inspiration for writing “ghostly” music was probably a clump of misshapen 

trees near Brinkwells. Local legend held that those trees (which had probably been struck by 

lightning) were the ghosts of Spanish monks who had engaged in “impious rites,” although there is 

no evidence of a Spanish monastic community residing in the area at any time.   

The first movement’s opening certainly does have a spectral quality to it: The strings utter a 

stuttering, fragmented line constructed from rising and falling half-step figures, over which the 

piano, in octaves, plays a line remarkably similar to the Latin plainchant, Salve regina. This leads 

to an a passage in which the upper strings introduce a sorrowful gesture built on descending half  
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steps; the cello responds with an arching, melancholic figure. All of this is a prelude to the main 

part of the movement, beginning at measure 35, marked Allegro and in a 6/8 meter. A vigorous 

theme emerges, somewhat Brahmsian but more petulant, but it is soon interrupted by a reprise of 

the strings’ mournful statement that was heard earlier. We then hear a transitional theme in the 

Phrygian mode that many writers have described as “Spanish” in character. This morphs into an 

insouciant, syncopated tune that seems to be mocking the ghosts invoked in the introduction. An 

urgent and unsettling mood dominates the development and most of the recapitulation, and the 

movement ends softly but hauntingly.  

In the second movement, the strings play in four-part harmony what scholar Jerrold Northrop 

Moore calls a “hymn of remembrance.” After a gentle cadence, a secondary theme akin to the 

cello’s melancholic gesture from the opening movement imparts a nervous quality to the music. 

The development section begins with a fugal statement of the main melody, but the tonality soon 

becomes unstable and the rhetoric more anxious-sounding, as if to remind us that the terrors of war 

cannot be forgotten easily. However, relative calm does return and the movement ends quietly.  

Following his penchant for cyclical treatment of melodic material, Elgar reintroduces most of the 

earlier movements’ primary themes in the final movement. Notwithstanding the heroic character of 

the movement’s stately main theme, marked “con dignita, cantabile,” the finale exhibits much of 

the war-weary unease of the first movement. The strings open the movement dolefully, with the 

downward half-step gesture that they had uttered early in the first movement; the cello’s 

melancholic response is heard, too. After the main theme is fleshed out, a dance-like secondary 

melody is introduced; these two themes are developed in alternation, and eventually more themes 

from the first movement reappear: the “Salve Regina” melody—presented in full harmony, the 

“Spanish” theme, and the insouciant syncopated tune.   

 

Musicians 

Amici 

Eunhye Grace Choi is an active pianist and chamber musician and is 

currently Artistic Director of Chamber Music Amici. She has performed 

extensively throughout the United States, France, Belgium, the United 

Kingdom, and South Korea, and has recorded for Naxos, Emeritus, and Origin 

Classical. A versatile keyboardist, she was harpsichord soloist for J. S. Bach’s Brandenburg 

Concerto cycle and collaborated with Nadja Salerno-Sonnenberg in Vivaldi’s Four Seasons at the 

Eastern Music Festival. She is frequently invited as a resident pianist at competitions and 

conventions, including the International Clarinet Association’s ClarinetFest and the Meg Quigley  
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Vivaldi Competition and Bassoon Symposium. Grace served as collaborative piano faculty for six 

years at Eastern Music Festival, where she was the principal keyboardist of the Festival Orchestra 

under the baton of Gerard Schwarz. She served as music faculty and collaborative pianist at the 

University of Oregon (2017-2018) and Tennessee Tech University (2013-2017) in addition to 

summer faculty positions at the Chapel Hill Chamber Music Workshop and Interlochen Summer 

Arts Camp. Choi received collaborative piano degrees from Florida State University (MM) and 

University of Minnesota (DMA).   

 

Lillie Manis is widely recognized for her work as a Suzuki educator and is currently completing 

her doctorate at Teachers College, Columbia University, where her research focuses on studio 

teachers’ holistic strategies for cultivating expressive performance in young violinists. From 2009-

2020, she was a faculty member at the University of Oregon School of Music and Dance, where 

she mentored graduate violin and viola pedagogy students and served as the Assistant Director of 

the Community Music Institute. Lillie is currently on the faculty at the Willamette Violin Academy 

in Eugene. In the first decade of her teaching career, both the members of her vibrant pre-college 

studio and her graduate student mentees have achieved noteworthy musical and professional 

success, including competition wins, full scholarships to major music schools and summer 

programs, and college teaching appointments. Active as a clinician, master class presenter, 

adjudicator, and conference presenter at both the regional and national levels, she enjoys 

performing chamber music alongside some of the Northwest’s finest players, and recently joined 

the editorial committee of the American String Teacher. 

 

Steven Pologe has performed throughout the United States, and in Italy, Sweden, Taiwan, South 

Korea, Thailand, New Zealand, and Canada. His CDs include quartets by William Grant Still 

and All That Jazz (both with the Oregon String Quartet), works by Jon Deak for solo cello and 

piano trio, and the piano trio of Lev Abeliovich. Steven is professor of Cello at the University of 

Oregon. He has performed frequently with the Oregon Bach Festival, Grand Teton Music Festival, 

Aspen Music Festival, Rome Festival Orchestra, and the Green Mountain Chamber Music Festival. 

In 2006, Pologe and Emeritus Professor, Marjorie Woollacott (neuroscience), won a grant from the 

organization behind the coveted Grammy awards, the National Academy of Recording Arts and 

Sciences. The award supported his research and publications documenting the precise movements 

of string players. Prior to moving to Oregon, Pologe was principal cellist with the Honolulu 

Symphony and faculty member at the University of Hawaii. To keep up with all Steven’s activities, 

find him here, on his website, www.stevenpologe-cello.com. 

 

 

https://www.tc.columbia.edu/
https://music.uoregon.edu/
http://www.uocmi.org/
https://journals.sagepub.com/home/staa
https://music.uoregon.edu/people/faculty/spologe
https://music.uoregon.edu/people/faculty/spologe
https://www.stevenpologe-cello.com/
http://www.stevenpologe-cello.com/
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Sharon Schuman is co-founder of Chamber Music Amici and served as Artistic Director for the 

first six years. As a child, she studied violin with Carol Weston, a student of Leopold Auer. After a 

summer grant to the San Francisco Conservatory of Music, she won a full scholarship in music to 

Stanford University, where she performed on a resident Strad. After she graduated with a degree in 

English, she earned a Ph.D. in that discipline at the University of Chicago. She has performed in a 

master class for Vladimir Spivakov and as concerto soloist with Oregon Mozart Players and the 

Salem Chamber Orchestra. She has also performed with the Oregon Bach Festival and Eugene 

Symphony, and she has served as concertmaster for Eugene Opera, Eugene Ballet, Eugene Concert 

Choir, and Oregon Mozart Players. She is now Assistant Concertmaster of the Eugene Opera 

Orchestra. After publishing Freedom and Dialogue in a Polarized World (2014), she edited A Voice 

for Justice:  Writings of David Schuman (2021).  Sharon is the 2021 recipient of the Eugene Arts 

and Letters Award. 

 
Guest 

Sunmi Chang 

As the laureate of both the 2007 International Markneukirchen and 

Sion-Valais International Violin Competitions, Sunmi Chang has 

performed widely to much acclaim throughout North America and 

Europe as a soloist and chamber musician. In 2008, she was the soloist 

on Yale Philharmonia's tour to Seoul, Beijing, and Shanghai, 

performing the Beethoven Concerto.  

She studied at the Yehudi Menuhin School in England and at the Hanns 

Eisler Musikhochschule in Berlin with Prof. Eberhard Feltz. While a student, she performed 

regularly in prestigious venues such as Wigmore Hall, Queen Elizabeth Hall, and Royal Albert 

Hall. In 1998 & 1999, she toured with the YMS orchestra playing Bach's Double Concerto for 2 

violins conducted by Lord Menuhin in UNESCO Headquarters and Guildford Cathedral.  

She has worked and collaborated with renowned artists such as Lord Menuhin, Zakhar Bron, Kim 

Kashkashian, Donald Weilerstein, Rainer Kussmaul, Midori, and others in various festivals and 

masterclasses. An active chamber musician, Ms. Chang won first prize at the Plowman Chamber 

Music Competition. She was invited to take part in various chamber music festivals such as the 

Rising Stars Series at Caramoor, Music@Menlo, and Chamber Music Northwest. She completed 

her studies with Peter Oundjian and Ani Kavafian in 2009, earning the Artist Diploma and the 

Master of Music degree at Yale University, where she won the School's concerto competition in 

2006. She performed as a tenured violinist with the Saint Paul Chamber Orchestra from 2009 to 

2015. Currently, she works as the Artistic Director of Summit Chamber Music Series and serves on 

the faculty at West Virginia University.   
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Pre-Concert Speaker 

Terry McQuilkin, DMA, received degrees in music composition from 

the University of Southern California and the University of Oregon. His 

catalogue of original compositions and arrangements include works for 

piano solo, chamber ensembles, wind band, orchestra and chorus, 

including commissions from Downingtown (Pennsylvania) Public 

Schools and the Delgani String Quartet. In 2006, the Oregon Music 

Teachers Association recognized him as the organization’s Composer 

of the Year. Dr. McQuilkin taught music composition at the University 

of Oregon for 19 years. As a writer and music critic, he contributed 

hundreds of reviews and features for the music pages of the Los Angeles 

Times and the (Eugene) Register Guard.  
 

 

 

Featured Artist 

Emily Proudfoot 

The rhyming and composition of the music became the inspiration 

for her imagery. “I picked out images and line types that captured 

that melody — the sweeping or staccato sound — and from there, I 

made drawings that were evocative of the pieces I was hearing on 

stage,” Proudfoot said. “The melodies have a lot of movement, a 

watercolor fluidity to them.” 

“I paint to inspire more joy and kindness in the world,” Proudfoot 

said. “I use bold colors and textured collage, embrace joyful themes, 

and insert humor in unexpected places for discovery and, ideally, 

laughter.” 

Red Flower 
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Founding Supporters 

Bill Bradshaw & Chris Holzapfel 

Howard & Vicky Fine 

Dave & Lynn Frohnmayer 

David Guy 

Isler CPA 

Bob Lacy 

P. Patterson 

Peter & Josephine von Hippel 
 

Season Sponsor 

Isler CPA 
 

2022 Summer Series Sponsor 

C. Comstock Clayton Foundation 
 

Summer Concert Sponsors 

Ray and Cathie Staton 

Marion Sweeney 
 

Musician Sponsors 

Lynn Frohnmayer, Sharon Schuman 

David Guy Stafford, Lillie Manis  

Jonathan & Molly Stafford, Steven Pologe 

Marion Sweeney, Kate Laue, & Cama Evans, 

Eunhye Grace Choi 
 

Grants and Foundations 
C. Comstock Clayton Foundation 

Verda M. Giustina Fund of the Oregon  

     Community Foundation 

Lane County Cultural Coalition 

National Christian Foundation 

Oregon Arts Commission, a state agency 

Springfield Arts Commission 
 

Guest Musician Sponsors 

Melinda Grier and Jerry Lidz Joseph Wenda 

Peter & Josephine von Hippel 
 

 

$10,000 + 

C. Comstock Clayton Foundation 

Timothy Harrow Estate 
 

Education Enrichment Sponsors 

Peter & Nancy Carlson* 

David Guy 

George Rode Repair Shops 
 

Concert Sponsors 

Mary Jayne Robert Trust 

Amici d’Amici at Cascade Manor 
 

Art Sponsor 

Linda & John Van Peenen 
 

Friends of Amici 

Cascade Manor 

Classic Pianos 

George Rode Repair Shops 

Melinda Handy CPA 

Rainbow Valley Design & Construction 
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Joyce Holmes Benjamin 

Daniel Brantley 

Hannah and James Dean 

Nancy and Tom English 

Verda Giustina 

Roger & Nonna Haydock 

Don & Lin Hirst 

Isler CPA 

Marion Sweeney 
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$5,000 + 

Anonymous (2)* 

C. Comstock Clayton Foundation 

Mary Jayne Robert Trust 

Ray and Cathie Staton 

Marion Sweeney* 

 
Amici Intimi $1,000 + 

Anonymous* 

Sue Burkholder  

Mark Corley & Suzanne Rowe 

John & Linda Cummens 

Hannah & James Dean 

Nancy & Tom English* 

Howard & Vicky Fine 

Lynn Frohnmayer 

Louise Furukawa 

Diana Gardener 
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David Guy 

Roger & Nonna Haydock 

Bruce & Loi Heldt* 

Don & Lin Hirst 

Chris Holzapfel & Bill Bradshaw* 

Bo Jo and Derek Yergler 
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Kathryn Porter 

Kenn & Jane Poznar 

Robin Rose 

Laurel Ross* 

Jim Ruderman and Kate Nelson 

Heidi & Paul Sachet 

Jim & Paula Salerno 

Virginia Saunders 

Jonathan & Molly Stafford 

Linda & John Van Peenen 

Pierre & Mary Lou Van Rysselberghe 

Peter & Josephine von Hippel 

Yvonne Wildish 
 

 

$500 + 

Kay Anthony 

Robert Baechtold 

Daniel Brantley* 

Grete & Warren Brown 

Nancy & Peter Carlson* 

Larry Dunn 

Ann & David Fidanque 

Violet Fraser 

James & Barbara Gant 

Sylvia Giustina 

Mary Grinage 

Claudia & John Hardwick 

Kraig Jacobson* 

Allen Johnson 

Ben Johnson 

Margie Lininger 

Jeffrey Morey  

     & Gail Harris* 

Frank & Elizabeth Moss 

Barbara Ohlsen 

Theodore & Laramie Palmer 

Jim & Ginevra Ralph 

Bill Rodgers & Suzie Brown 

Kenneth Ross and Jean Bee Chan 

June Schwartz 

Jason Tavakolian & Jennifer Lamberg 

Kathie Tippens Wiper 
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Anonymous 

Karen Artiaco & Jack Hart 

George Bateman 

Jim & Joanna Branvold 

John & Toni Brown 
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Janet & Leonard Calvert 
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Linda Farley  

Melinda Grier & Jerry Lidz* 

Elizabeth Hall 
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   & John Bredesen 

Patti & Bill Hoyt 

Ben Johnson 

Eunice Kjaer 

Cindy Kokis 

Katherine Lord 

Steven Pologe 
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Janice Rutherford 

June Schwartz 
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Debi Broeker 
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Liz Cawood 

Scott Clark 

Melody Clarkson* 
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Terry & Lynne Cooperman 

Lawrence & Ellen Crumb 

Julie Daniel 

Jim & Janet Dotson 

Jim & Dottie Dougher* 

May Downey 

Esther Erford 

Suzanne Fenner 

Jan Fillinger & Teri Reifer 

Barbara Gates 

Liz Glover 

Robert Granger 

Jim Harper 

Joanne & Phil Hartwig* 

Marilyn & Andrew Hays 

John Heintz 

Tory Heldt 

Lynne & Denny Hellesvig 

Martin Henner 

Neil & Margaret Hollander 

Helen Hollyer 

Brad Holst 

Kent Howe  

   & Kathi Wiederhold 

Virginia Hurwitz 

Dennis & Patricia Hyatt 

Margaret Jackson 

Jim & Helen Jackson 

Tim & Barbara Jenkins 

Colleen Jones 

Sarah & Jonathan Kehl 

Reida & Charles Kimmel 

Lynn Klingensmith 

Anita Klock  

   & William Looney 

Judith Knight 

Richard Koch 

Thomas Kreider 

    & Paula Gordinier 

Rebecca Lacy 

Stephen Lamb 

Norma Luebke 

Gary Macy* 

Alex Mathas 

Maxine & Bill McWhorter 

Tony Metcalf & Dana Gray 

Letty Morgan 

Dennis & Neva Mullins 

Beverly & Hank Murrow 

Sandy & Nancy Naishtat 

Annette Newman 

Ruth Obadal  

  & Charles Hammond 

Sharon Peel 

Helmut Plant 

Michael & Judy Ponichtera 

Otto & Sharon Poticha 

Suzana Radivojevic 

Jim & Ginevra Ralph 

Ginny & Roger Reich* 

Rhea Paul 

Hyla Rosenberg 

Tagi Sagafi-Nejad 

Jane Scheidecker  

   & Duane Partain 

Merle Schultz 

Sharon Schuman 

Chico Schwall* 

Stephanie & Douglas Sears 

Ellen Singer 

LR Smithline 
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David Sokoloff 

Dave & Dorothy Soper 

Liba Stafl 

Fay Sunada 

Jean Tate 

 

 

 

 

 

Lois Foss-Taylor 

Dale Taylor  

   & Jackie Manley 

Gary Tepfer  

   & Esther Jacobson-Tepfer 

Kay Varner 

 

 

 

 

Karalynn Walker 

   & David Sprung 

Richard Weick 

Bob Weiss & Barbara Perry 

 

 

 

 

 
In Honor or Memory of 

Kay Apte 

Joyce Holmes Benjamin 

Gary Bricher 

Ted Burns 

Dorothy Clark 

John W. Farley 

George Kokis 

Mary Louise Morey 

Lynn Negus 

Michelle Pauly 

Lynn Ross 

Jim Wildish 

Ann Woeste 

 

 

 

 

 

 

 

 

 

 

 
Volunteers 
Bill & Christie Aspegren, Ray Bates & Rosemary Barr, Cory Boosinger, Dan Brantley, Pam Brills 

& Chris Wesely, Fred Crafts, Jim Dean, Nancy English, Carolyn Flatley-Gilkey, Louise Furukawa, 

Beate Galda, Verda Giustina, Margaret Hadaway, Nonna Haydock, John Heintz, Tory Heldt, 

Beverly Henderson, Don & Lin Hirst, Linda Horn, Kelsey Irvine, Deb Jones, Marie Keith, Kelly 

Lantz, Laurene Larson, Patricia Moore, Sandy Naishtat, Ron Norberg, Laura Ohanian, Gail Pioso, 

Mike Ponichtera, Ruth Romoser, Laurel Ross, Heidi Sachet, David Sonnichsen & Betsy Steffensen, 

Jonathan Stafford, Ginny Starling, Sara Stockwell, Marion Sweeney, Kathy Tippens Wiper. 
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Thanks to Friends of Amici 
Please acknowledge all our supporters when you shop; be sure to let them know that you 

appreciate their support of Chamber Music Amici. 
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2023-2024 15th Season 
 

Summer Series 
Mt. Pisgah Arboretum’s White Oak Pavilion 

6:45 PM Tuesday and Wednesday 

August 1 & 2 

September 5 & 6 

 
Wildish Community Theater Series 

Richard E. Wildish Theater 
630 Main St., Springfield, OR 97477 

 

3:00 PM Sunday ω 7:30 PM Monday  

October 8 & 9       By Alisha Whitman 

December 10 & 11  

February 11 & 12 

April 21 & 22 

June 9 & 10 
 
Amici 

Eunhye Grace Choi, piano 

Lillie Manis, viola 

Steven Pologe, cello 

Sharon Schuman, violin 

 
Pre-concert Talks 

2:15 PM Sunday & 6:45 PM Monday  

Dr. Terry McQuilkin 
 

By Chris Pontrelli  

Tickets www.chambermusicamici.org or 541.953.9204 

Chamber Music Amici 174 E. 16th Avenue, Suite 122, Eugene, Oregon 97401 


